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painter Velasquez, was the work of peasants patronised
by the Church, whose priests were peasants, too, for the
most part.
Of the work of Alejo Fernandez, the most important
Spanish painter of this early period, much remains in
the old churches of Seville. He was born, it might seem,
in C6rdova, and worked there in the cathedral, though
three altar pieces he painted 'of the Life of Christ' have
been lost. He appears to have gone to Seville in 1508,
where his work in the Sacristfa Alta, the Meeting of St.
Joachim and St. Anna, the Birth and Purification of the
Virgin, may still be seen in the cathedral
You may find much of his work in the Sacristfa itself,
an Adoration of the kings, for instance; and in S. Ana in
Triana, the Virgen de la Rosa, certainly his most lovely
picture, is still on the Trascoro.   It is really an Italian
influence you find in his pictures, something which recalls
the delight of fifteenth-century Florentine work, spoiled of
its perfection by a remembrance of Flemish work perhaps,
that, as it might seem, was so unfortunately sombre, so
full of realistic details, of details only just redeemed from
realism, that first   influenced   Spanish painting,   And
yet in the Virgen de la Rosa, for instance, the mere
strength of much of this Spanish work, its harshness, its
self-denial as it were, seems to be about to pass into just
sweetness, in the sumptuously dressed Madonna, who so
simply, so naturally almost, holds out a white rose for the
delight of a little child, while two angels a little embar-
rassed lean on the arms of her throne.    It is in this
picture, perhaps, that you may see the first hint of the
Renaissance; and even as the cathedral of Seville seems
to sum up in itself that ambiguous period of belated
medievalism that is about to be lost in the modern world,
so the work of Alejo Fernandez, much of it painted for
that great church, reminds you of the old Gothic work